

Visual effects production involves a degree of creative 
problem solving. 

But you can’t get started unless you have the hardware. 

Like a studio with a motion control camera system, 
a double-head optical printer, computerised matte scan 
system for matte paintings and animation, a rotoscope stand, 
a location camera, rear projection facilities, and a fully 
equipped workshop for model making and set construction. 

No problem. We’ve got all the gear. 

Next, visual effects production requires an enormous 
range of skills and techniques. 

A properly set up company should have a specialist 
in design and mechanical effects like our Tad Pride; 

experience, we’ve got Paul Nichola; a model maker and 
artist with matte painting credits, such as David Pride; a 
design engineer who’s also an effects cameraman who 
worked for Lucas Film, how about Mike Bolles; and 
someone with a knowledge of optical effects and production 
management, Andrew Mason would do. 

Then the visual effects company should have a range of 
credits that lets you know they know how to do the job. 

For instance, The Empire Strikes Back’, ‘Captain Invincible’, 
‘Mad Max If, ‘Razorback’,‘Silver City’, and ‘One Night Stand’. 

No problem. That’s us. 

Finally, you should be able to draw on all the skills of 
these people and whatever equipment and techniques are 
required to produce the visual effects you want to see in 
your next production. 

Problem solved. 

Call Mirage on (02) 477 2633 


mirage 


ff you want your next sound track to win an Oscar, 
it makes sense to use the desk that won an Oscar. 



So Colorfilm went to Burbank and bought it. 


During its time at 
The Burbank Studios, the 
Quad-Eight Dubbing 5 
custom re-recording console 
created a world following. 

development, Quad-Eight 
was awarded an Academy of 
Motion Pictures Arts and 
Sciences Technical 
Achievement Award. 

That was to mark the 
beginning of this consoles 

During which the 
Post Production Sound 
department of The Burbank 
Studios won an Oscar for 


“All The President s Men”. 

And then went on to 
receive Academy Award 
nominations for “Electric 
Horseman” and also “Tootsie". 

Recently The 

Burbank Studios decided to 
put in a larger Quad-Eight 
machine, so Les McKenzie 
of Colorfilm quickly snapped 
up the original. 

modifications and a re-check 
by Quad-Eight, it was 
then shipped to Australia. 

It has now been 
installed for our Dolby stereo 
work in Colorfilm’s main 


theatre, already equipped with 

23 RCA high speed film 
transports and a Studer A800 

24 track tape recorder. 

This now gives 
Color film s sound department 
the best high technology 
re-recording facilities in the 
South Pacific. 

But don't take only 
our word for it. 

Ifyouhavean 

Oscar contender coming up 
and you’d like to know more, 
contact Les McKenzie on: 
(02)5161066. 

Colorfilm^^ 






Rank Electronics ptym 


The end of the clapper.. 

With the uncompromising AATON L 
with Clear Time Recording (CTR)! 


S FILMWEST 


RANK ELECTRONICS 











Tolley & Gardner! 

Insurance Brokers 


Bayly Martin & Fay (Entertainment) Ltd 



R H Tolley & Gardner Pty Ltd 

Specialists in Film & Entertainment Insurance 
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Eureka Stockade 
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P akula's 

Choice 

Some thoughts on the Films of Alan J. ftkula 




















XXXII Internationale Filmwoche, 
Mannheim, 1983 




















AUSTRALIAN CONNECTIONS 


Robert Duvall and Jeremy Irons are both overseas actors of world standing. They have also both played in 
films directed by Australians: Duvall in Bruce Beresford's American film. Tender Mercies, and Irons in 
Henri Safran’s Australian production. The Wild Duck. 


1. Robert Duvall 


salts 





















2. Jew Irons 

























































"...one of the most richly 
informed and reliable of film 
periodicals”. peter cowie 

INTERNATIONAL FILM GUIDE 

1 year ( 6 issues) SI 8 

2 years (12 issues) $32 Save $4 

3 years (18 issues) S46 Save $8 


























ORDER FORM 





“ ” I~ "11 

2. Hack Issues °«°-s<*rs rates p. 5 

i s SSISSSi 


"“STTrrWn’V"* jTd cTi-"n o □" z cT 


Overseas rates p. 5 
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6. Words and Images 


PI.,,. .... me □ The Ne. Cinema „ 914.95 . cep, 990 endae., ,96 


8. Australian TV: The First 25 Years 




Carry forward sub-total from p. 7 


Total 
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The Woman Suffers 






































ACTIVISM 

_ towards a _ 

NATIONAL FILM ARCHIVE 
















































W!TH A KEM K800 SYSTEM EVERYTHING IS 
POSSIBLE 


FILMWEST £3 






































Sometimes, all you need is 
the right direction. 




















Ill : 













RIBUTION 

PRESENTING QUALITY 
' ENTERTAINMENT AROUND AUSTRALIA 




VICTIMS OF HISTORY.... C 
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SOONWAT BRIGHTON BAY & ACADEMY TWIN. ^ 

















































































AATON 8-35 
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TO ADVERTISE IN 



CHUFMA 


Peggy Nicholls: Melt 
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